
Frank A. Wallace

Polyphonic Exercises

and Examples

how to balance
multi-voiced textures

and create more depth
in your musical art

please search #techandtone or go to 
http://www.frankwallace.com/techandtone/polyphonic-technique-part1/

for articles and videos on this and other technical issues

Gyre Publications
Copyright © 2016 Frank A. Wallace

All Rights Reserved - Gyre

PO BOX 339
Antrim NH 03440

www.gyremusic.com

this edition created on 4/11/20





V 44 .. .. .. ..˙ ˙
Œ œ Œ œ
f

p

rest strokeEX. #1

free stroke

w
˙ ˙

˙ ˙
˙ ˙ Œ ˙ œ

˙ ˙
f

p

rest stroke

free stroke˙ ˙
w

˙ ˙
˙ ˙

V 44 .. .. .. ..˙a ˙m
˙ ˙
f F

Fp

rest stroke free stroke

free stroke free stroke

EX. #2 ˙i ˙m
˙ ˙

F

F

p

f

free stroke

free strokerest stroke

free stroke œa œa œm œm
œ œ œ œ
simile œi œi œm œm

œ œ œ œ

V 44 .. ..œa œa œm œi
œ œ œ œ
ƒ f F P

P fp F

EX. #3

œi œi œm œm
œ> œ œ œ
p P F f

f F Pƒ

V 44 .. ..œ œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ
ƒ

π

EX. #4 π

ƒ π
œ œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ
ƒ π

ƒ

V 43 .. .. .. .. .. .. .. ..œ>i œm œa
.>̇

EX. #5 — Hemiola (3 against 2) 

rest stroke

rest stroke free stroke œ>i œm œa
.˙>

œ>i œm œa
>̇ œ>rest rest

œ>i œm œa
œ >̇rest

œ>i œm œa
œ> Jœ. œ> Jœ.

œ>i jœm œ>i jœm
œ> œ. œ.

Polyphonic Exercises

Frank A. Wallace 

Gyre Publications
Copyright © 2016  Frank A. Wallace

All Rights Reserved - Gyre

The goal of this exercise is to use timbral and dynamic changes together to aid definition of the rhytmic structure. 
Emphasize the difference in the timbre of i, m and a, so that the i is fat and round close to the hole, m is moderate 
and a is more ponticello, thinner and weaker.
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III.  1st string – E melodic minor

I.  5th string – A natural minor 

Preparatory Exercises
Single String Studies from Sketches I

alternate loud rest strokes on melody and soft free strokes accompany
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Examples
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VI.  Polly #I

for Trevor LaBarge

from  Patron Etudes
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VII.  Polly #II

for Celeste McClain


