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Breaking the Code, a play about math-
ematician and computer science vision-
ary Alan Turing, strikes close to home. In 
the happier scenes, Turing — as portrayed 
in Central Square Theatre’s production 
of the play — looks as if he might step off 
the stage and out the door, walk down the 
street into the Miracle of Science, and strike 
up a discussion over the ramifications of 
quantum algorithms on computational 
complexity theory. These are the moments 
when the character of Turing is pleasantly 
reminiscent of your best friend in Course 
VI: quantitative to the point of exasperating 
his mother, eager to tell you how computers 
work even if you’re just trying to eat lunch 
quietly, happy to fix your broken radio, and 
socially awkward in the most endearing 
manner possible.

Yet here is a man gifted with logic so 
pure and ethics so selfless that he con-
fesses his homosexuality to the police as 
easily as he articulates the difference be-
tween soundness and completeness of 
mathematical proofs. The miracle of Allyn 
Burrows’ performance as Turing is that he 
manages to be both familiar to us as a com-
puter nerd of the highest caliber and com-
pletely astonishing as a man victimized by 
his own reason. Sure, Turing may be related 
to the guy down the hall at CSAIL as the 

Neanderthals are to Homo sapiens, but in 
some deeper sense he’s a complete alien to 
most of us. Who are we to understand the 
loneliness of an underappreciated math-
ematician whose life’s work seems useless 
to nearly everyone he meets? Or the frus-
tration of losing his career because of his 
sexual orientation? Or the horrors of under-
going forced hormone treatment in order to 
prevent him from committing the alleged 
crime of homosexuality?

Ultimately, Breaking the Code is a trag-
edy that pushes us to question our own 
ethical consistency as scientists and math-
ematicians as carefully as Turing once con-
sidered the consistency of formal systems 
of logic. At the least, it makes us grateful to 
live in a time when Alan Turing has finally 
received the completeness of recognition 
he deserved.

—Yan Zhu

theater review

the prosecution of genius
Breaking the Code gives Alan Turing the recognition he deserved half a century ago

The lights rise in the black box at the 
Central Square Theater. Alan Turing (Al-
lyn Burrows) speaks nervously with the 
constable (Dafydd Rees). He is reporting 
a personal theft — committed, we’ll dis-
cover, by a lover many years his junior. The 
losses themselves are trivial — clothes, 
half a bottle of sherry — but are reported 
out of principle. It is principle, and idio-
syncrasy, that defines Turing. He is a man 
unable to be untrue about his ideals — 
whether they pertain to science, math-
ematics, or love.

Turing’s honesty was his undoing. 
Upon disclosing his homosexuality to the 
police, Alan Turing, the war hero responsi-
ble for breaking the German Enigma codes, 
would be convicted of gross indecency. He 
was ordered to take high doses of estrogen 
as a means of chemical castration — “I’m 
growing breasts,” he remarks woefully in 
the play — in lieu of prison. Two years later, 
Turing took his own life.

Hugh Whitemore’s Breaking the Code is 
a testament to a genius, a shaming a society 
that let him suffer in solitude, and, above 
all, a eulogy to a trailblazer who made the 
world safer for the unique, the original, and 
the forward-looking.

But the lessons of Breaking the Code are 
not merely funeral rites, and the produc-

tion at the Central Square Theater does a 
good job pointing out that Turing’s scien-
tific struggles are the struggles of all sci-
entists and that his romantic struggles are 
still felt by homosexual people today. The 
use of a single actor — Danny Bryck — to 
play all of Turing’s lovers lends them all a 

very archetypical quality. The play’s design 
is nonchronological and shifts between 
Turing’s middle age and his youth, but the 
production eschews makeup to mark these 
changes. Through Turing’s life, we see the 
old, tired, somber Turing. It is as if we are 
seeing his interior throughout — without 
the distractions of collagen, even the young 
Turing is struggling and tired, weary of 
making the world around him understand 
what he sees so clearly.

—Samuel Markson

Breaking the Code
Directed by Adam Zahler

April 7 - May 8, 2011

Central square theater

turing is a man unable 
to be untrue about his 
ideals — whether 
they pertain to 
science, mathematics, 
or love.
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Forget Jason Bourne — it’s time to meet Hanna!
Joe Wright’s first thriller is brilliant and suspenseful, like Doug Liman’s The Bourne Identity

By Philipp Diesinger
Staff Writer

Hanna opens with some beautiful pan-
oramas of the beautiful, snow-covered re-
mote wilderness of Finland. In this silent, 
almost enchanted landscape, a girl — later 
introduced as Hanna (Saoirse Ronan) — 
hunts and eventually kills a stag, demon-
strating some unusual skills for a 16-year-
old. Soon it becomes clear that Hanna has 
mostly been living alone with her father 
Erik (Eric Bana). Erik, a former CIA agent, 
has been training his daughter her entire 
life to become an assassin. The two have 
been hiding from civilization since the day 
she was born, and Hanna’s only knowl-
edge of the outside world comes from the 
languages and information that her father 
teaches her from books. This knowledge 
remains very abstract to the girl, though. 
In one scene Hanna asks her father about 
the sound of music — she knows the defi-
nition of “music” from an encyclopedia 
but has never heard any. Ronan lists this 
curiosity as one of her favorite aspects of 
her character: “We meet her as she goes 
out on her own, and when she does she is 
fascinated by everyone and everything she 
comes across. My favorite quality of hers 
is that she is non-judgmental; she shows 

an open mind to, and a fascination with, 
everything.”

Later, we learn that Hanna is the result of 
a secret CIA project to genetically enhance 
embryos to improve their muscle strength, 
stamina, and reflexes while suppressing 
their ability to feel fear and empathy. The 
agency terminated the program at some 
point, and the agent in charge, Marissa 
Wiegler (Cate Blanchett), ordered all the 
children killed. Erik saved Hanna and has 
been hiding her ever since.

One night Hanna approaches her father 
and tells him that she is ready for her mis-
sion. He reveals a hidden box with a trans-
mitter and explains that if she activates it, 
the CIA will come and find them. He makes 
it very clear that Marissa will try to kill Han-
na when the device is activated; the only es-
cape is to kill the agent first. Since Hanna is 
the only person who can get close enough 
to Marissa, she will have to do that job. The 
girl thinks for a while, finally deciding to ac-
tivate the transmitter. Thus begins an epic 
chase across Europe, and the supposed 
hunters will soon become the prey.

Wright’s film is yet another movie featur-
ing a female assassin. On the surface, Han-
na might appear comparable to the female 
characters of Kill Bill, Kick-ass or Sucker 
Punch, but Hanna actually contributes an-

other dimension to this type of character. 
Hanna is distinct because she is very seri-
ous and shows no comical characteristics. 
Saoirse Ronan — who suggested Joe Wright 
as director in the first place — performs in-
credibly well despite having almost no pre-
vious experience in the thriller and action 
genre. It is impressive to see how different 
the character Hanna and the 17-year-old 
Irish actress are.

Hanna not only feature well-chosen ac-
tors, but is also an overall solid production. 
The movie offers distinctively atmospheric 
or surreal settings, like bustling towns in 
northern Morocco and gypsy camps in 
southern Spain, contrasting the silence of 
the remote wilderness of Finland. In one 
particular scene Marissa chases Hanna 
across a run-down Little red riding Hood-
themed rollercoaster. When they finally 
meet, Marissa steps out of the shadow of the 
maw of a huge wolf statue, illustrating that 
she is the ultimate villain in this movie.

Hanna also features great cinematogra-
phy with stunning tracking shots and a fan-
tastic soundtrack by The Chemical Brother, 
who also contributed to Darren Aronofsky’s 
Black Swan.

Hanna’s background story is revealed 
slowly and subtly during the movie. When-
ever the film slows a bit between well-cho-

reographed action sequences, the tension is 
maintained by developing the story and an-
swering some of the audience’s questions. 
The amazing script was originally devel-
oped by Seth Lochhead while he was still a 
student at Vancouver Film School, and later 
refinements were assisted by David Farr.

Joe Wright’s film is a brilliant, suspense-
ful thriller, with unique characters, unex-
pected twists, well-crafted action sequenc-
es, an intelligent story, and amazing actors. 
If you liked The Bourne Trilogy and you 
want to procrastinate a little while preparing 
for finals, you should definitely go and see 
this film. It’s time to meet Hanna!

HHHHH

Hanna
Directed by Joe Wright

starring saoirse ronan, 
Cate Blanchett, and Eric 
Bana

rated PG-13

Now Playing
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arresting, thoughtful, accessible
The Great Deep provides an escape to serenity

By Jonathan E. D. richmond
adviSorY Board

I am sitting on an American Airlines 
flight when they have just served the same 
vile plastic egg-y mess they have always 
dished up for so-called breakfast. Untouch-
able — I simply fail to understand why they 
persist in throwing such muck at their pas-
sengers. The 777 is surprisingly noisy, at 
least where I am sitting. But I have a pair 
of noise-canceling headphones, and I have 
The Great deep — a new album from Duo 
LiveOak — within reach.

Within a minute, the atmosphere is 
transformed into gentle contemplation, 
blood pressure is reduced, and the most 
nutritious food for the brain induces a feel-
ing of serenity.

Composer Frank Wallace and singer 
Nancy Knowles were amongst the first art-
ists I encountered when I first came to MIT 
as a graudate student. In the 1980s, Wallace 
and Knowles performed a repertory of early 
Spanish music with great insight as well as 

drama. The duo has continued their focus 
on drama as they have moved to a new ca-
reer centered on Knowles’ singing compo-
sitions written and accompanied by Wal-
lace, her husband, on guitar.

Wallace’s music is cleanly modern while 
drawing on ancient themes. In a talk he gave 
at a recent Keene State College symposium, 
the composer emphasized the necessary 
connection between the guitar and the hu-
man voice. He understands that the guitar 
is itself one or more dramatic characters, 
sometimes adding characterization to the 
vocalist, at other times confronting her with 
fresh ideas to reflect upon. Even when there 
is no human voice — as in the purely guitar 
composition “Paca La Rosetta” performed 
at an April Keene State concert — the gui-
tar seems to sing. The piece is rhythmic and 
driven, yet also lyrical and reflective.

“Ovejita,” with words from the poet 
Federico García Lorca, is an evocation of 
madness. Wallace’s music somehow sug-
gests a waterborne journey, oars propel-
ling the character forward, an old woman 

overcome by insanity as she sings to a lamb 
she imagines to be her child. Knowles’ 
singing is brilliant — her sharp character-
ization and perfect sense of timing freezes 
the mind in rapt attention. Wallace’s guitar 
seems so gentle, but also urgent. Knowles 
projects imagery of a lost soul hanging on to 
the only beauty she can envision — a lamb 
reminding her of the closeness of a child 
and temporarily washing away the reality of 
her aging years, decline into madness, and 
eventual death.

Not on the CD, a new composition titled 
“Epitafio a un Pájaro” (“Epitaph to a Bird”) 
was premiered at Keene State. The two 
guitars of the piece (Jose Manuel Lezcano 
joined Wallace on stage) are joined by a 
flute (played by Jennifer Yeaton-Paris) that 
follows the soul of the bird with an other-
worldly gentleness. Knowles showed great 
flexibility in her singing: an actress able to 
convey the idea of life in death, crossing 
boundaries between mournfulness, love, 
and an inner celebration of a life departed. 
This is a memorial to a bird, but the strik-

ing music Wallace has written has universal 
meaning.

For the first measures, I was trying to 
identify the sources of his inspiration — 
was it the Renaissance? Benjamin Britten? 
Then I let go of the distraction of thought 
and fall into the abyss of a musical creativ-
ity that has a voice of its own, that takes us 
on a contemplative journey through not 
only the soul of a bird or even humanity, 
but of the state of being that is the planet 
earth. Wallace is one of our age’s truly im-
portant composers, his music at once ar-
resting, thoughtful, accessible, revealing 
and — protected from the outside world by 
my noise-canceling headphones — restful.

the Great Deep
Duo LiveOak

released January 11, 2011

Gyre Music
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